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Hello readers,

Welcome to another edition of OLD ROTTENHAT'S JOURNAL! This
issue is loaded with goodies for all of the fanatics. It is better than the last
one, and not quite as good as the next. Hope you enjoy it.

I have a confession to make to you. Though I gave myself the title, I am
not an editor (proof lies in the last issue). I am a Vessel Communicator by
trade and a fictionist by hobby. I only entered this Robert Wyatt venture as
a means of uniting his fans through publicity, memories, and reviews. It can
be called a 'zine, but I always thought of it as an information source. As it
has astronomically grown, I have accepted the fact of my poor editing. The
enthusiasm of people like yourself has made this newsletter very proud. I
knew you all were out there: thanks for the blessings! I have dedicated the
tfuture of this newslietier to perfection for you. When you see a typo or the
random misspelling, keep this confession in mind. It is with great effort that
I try to constantly better the format of this Wyatt-thing, and to keep in mind
my past errors. The future of this newsletter promises to evolve progressive!!
Stay tuned for further screw-ups...

This issue is THE THIRTY YEARS OF WYATT continuum. This is really
more of a subject for your submissions, than a full career retrospective. I
could go on and on, but I'll leave that to Mike King's upcoming bio-gigog of
Robert (for those of you who keep asking, it is due in early 1994 through the
good publishing prowess of SAF...stay tuned to us for details!!). I once again
open the door to all reading this: PLEASE SUBMIT ANYTHING! The door
is open to any remembrances, experiences, reviews, quotes, opinions, banter,
or comments concerning Robert's music. It is a forum for you, the fan. Do!!!

q) Which Pink Floyd member has worked on projects the most with Wyatt?
ha ha ha this one is so easy!!! It's even hinted to in this issue! The winner is
to choose anything from our Wyatt CD Archives (we have every domestic
released one except "End of an Ear", please include your prize request in the
letter of contest), as well as gets a nod from this newsletter.

The winner of our last contest was one Jim Stedge from East Rutherford, NJ
with his answer to the titles to songs from the Mr. Head demo (he must know
his Canterbury history!). He won "Ruth" on CD, and gets a knot...er, I mean
a nod from us. Congratulations Jimmy!!!! Post those answers now and be

the next to complete you missing CD collection. Good thinking.

And those asking when Robert's next album will be finished (he hasn't
even started one, squire!), just hold the door. Good things come to those .....
patience is a ...... uh....yeah.

TERRY the IBERIAN

T



N.I.0. WYATT

* New on the collaboration front for Robert is the latest recordings by ULTRAMARINE on the
Blanco Y Negro Label . Titled "United Kingdom", the recordings were released 23 August 1993,
featuring Mr. Wyatt prominently on five of the tracks. On the titles "Kingdom", "Happy Land",
and "Urf", Robert sings as well as takes a co-writing credit. On "The Badger" and "Dizzy Fox",
he vocalizes in the style that has drawn this club together for it's originality. For the completists,
there is a CD single remix of "Kingdom" with a flipside track "Gold Crest", the latter sampling
Roberti's voice. The band also covers "Instant Kitten" sans Rot ert. It is highiv recommended to
all of our readers to buy this, and both of the aforementioned discs are available in most shops.

*COMING IN AUTUMN 1993 FROM VOICEPRINT UK.:

A) The Wildeflowers CD taken from their three existing sessions in 1966. Wow!!!! This one will
be a monster of fun!!!! The limited edition of this release will come in an A-5 size booklet with
notes by Brian and Hugh Hopper. The CD will also include a song from sessions dating 9 Aug.
1969 (described to me as "Soft Machine meets Wildeflowers"). Look for this one at the shops or
through mail order in some of the more progressive music catalogues.

B) Daevid Allen Trio- "Live '63"-Recorded 3 June 1963 at London's Marquee Club, this one was
recorded when it was all new to our hero. Featuring Mike Ratledge on piano for three selections,
and a poet (I didn't catch his name...), the core of the trio is rounded out by the 18 year olds

Hugh Hopper and Robert Wyatt. They cover "Little Rooty Tooty" by T.S. Monk and take the
coda of the later Gong song "Selene” into an eight-minute workout. The additional track included
here is "Fred the Fish" from the Winter 1966-67 Kim Fowley sessions with the Softies. Another CD
very much worth finding, thanks to those wonderful people at Voiceprint!! Look for it soon.

*REISSUE MANIA:

SOFT MACHINE IN CONCERT from the Windsong Label. Taken from the BBC transcriptions
of 11 March 1971 Peel in Concert series, this ones also known as "SOFT MACHINE AND
HEAVY FRIENDS". Feature the extended big band line up and sleeve notes by Hugh Hopper.
Craig Shropshire sent me this one and I must say it is my favorite Softs live recording ever. A
must buy for all of our readers!!!!

MATCHING MOLE from the Beat Goes On Label. The first Mole recording remastered and now
available in the U.S.A. as an import. New sleeve notes by Robert. Go buy it now, squire!!!!

Until the next N.I.O. info-mailer and our next issue get happy and listen closely.
TERRY the IBERIAN



PART TWO: the robert wyatt inner-view

This is part two of our exclusive interview with Robert conducted
by cassette in August of 1992, recorded in his home studio. As an old
Sun Ra Arkestra recording blasts in the background, Robert dives into
the "statement-questions” Tonja and | sent with bravado. His keen
sense of wit and clear judgment in tact, he pauses quite often to get
the answers he most wanted expressed on these subjects. We have
taken the liberty of again combining both interview sessions together
to give a full perspective of his thoughts. Happy reading!! TRV

{; infiuences of Politica:, Musical, 2ad Literary.

fluence enters my brain...probably...several hundred a second, just like everyone else's. (Laughs
again) How long have you got? Uhh...

However, we are also filter systems! I mean you can feed a duck dog-food but it'll never
turn into a dog. We're not kind of empty vehicles for whatever we absorb. I think that we kind
select, even when we think we're being open. We can't help it. We're, each of us, a search and
select machine, and why we find things suit us or don't I don't think any of us can really say.
That's why it's very, you know, difficult territory if you start putting down other people's tastes,
in a way. Because nobody knows what other people really need. I don't find that it works for me
to try and guess what other people want to hear from me, and what other people want. Because
I just can't imagine anything worth being satisfactory like that, and I don't like it as an audience
when I think somebody's trying to gear something to me that doesn't come natural to them, and
therefore doesn't sound natural to me, either.

Musical influences...at any given moment you could ask me...a day later it will be a different
answer. I mean there's this whole thing churning around and you just have to pick out what........
surfaces. Rather than dive underneath and risk drowning in...memories...I'm not going to be de-
liberately obscure; God knows...we'll have difficulty communicating without that (laughs)! And
so if some of the names I mention are. say, kind of obvious, well that's fine by me! That means
that people are as famous as they should be.

Elvin Jones...the fact that he's alive and playing is some kind of miracle. I don't mean by that it's
a terrible surprise. There is no reason he shouldn't be, but he is a miraculous man. He's sort of taken
the drums to a level, on a road perhaps started out by, I dunno'...Baby Dodds and Chick Webb...
through Kenny Clarke (this writer's favourite Be-Bop player! ed) and so on. He's made this breathing
living wind machine out of a drum kit. You've got to remember that the drum kit is a 20th century
invention, and it's as modern as any synthesizer...and even more significant. I think the most foolish
thing that a lovely Tenor (saxophone) player over here, Courtney Pine, did was not accept Elvin's
offer to go on the road, with the Elvin Jones Band. Branford Marseilles said, "Ya shoulda' done it!",
anybody like that, Blakey or Elvin asks you to play a gig, you take it! Because, these are the masters,
and you've got plenty of time later. It's such a privilege to be asked by these people. So anyways...

Elvin Jones, as a drummer.

I'm influenced by a lot of musicians who sing, rather than jazz singers; I've just realized that really.
Very often when musicians kind of...(laughs) grunt out a tune, I've always liked that (now amused).
Dizzy Gillespie is a lovely singer, in his schooldays. If you hear Gillespie...I had a record of Gillespie



at Newport, big band, and he sings that sort of R & B stuff. Like Jimmy Smith singing "I got my
Mojo Working". Wonderful! And there are, of course, various musicians who sort of play and sing
like Mose Allison, of course...Nina Simone; versatile pianist . (long pause in thought) And in terms of
piano playing, I also like...the playing of...influenced by...practically I have to be, by the people

who don't reckon to be pianists or players. But, Gil Evans once said he played a "rangists" piano,

I mean, I know what he meant! If you're gonna' be a solo pianist, still now, I ought' to throw by

Bud Powell, you see...the Bebop player, who kind of defected East. A lot of musicians did that;

went to live in Paris and places like that...Bud Powell is one of these people like Billie Holiday...the
people say, "Oh, they went off towards the end of their lives!". But there is something moving

about what they did. I don't think they went off towards the end of their lives, it's like saying...a lot
of people's music goes through various processes and there can come a time in an artist's life when
they're no longer displaying their technical virtuosity or their knowledge. They're simply making,
kind of iconic marks. And I really identify strongly with people who have the confidence to do that,
however. And Bud Powell used to play piano when he was older. He was...he'd been very badly...
damaged. He'd had electro...what's-his-name done there; he'd been brutally treated by psychiatric
nurses, or something. It's not dislike you're typical tragic story, I'm not talking about him as a tragic
figure: I think he played wonderfully, late in his life, even though he's stumbling. Because there's that
sound of searching going on. So, late Bud Powell...1ate Billie Holiday...the sounds of people when
they're meant to have been past their peak, and cracking up inside. I think it's...ugh...seemed to move
me a lot.

Okay...literary...no political...no literary...Literary? Literary! Well I suppose I'd have to say the
English Comics and comedians. I like our comics, I don't like our serious actors very much, you
know, the theater tradition that's very much admired. I mean it just reminds me of the tourist industry
and the "World Family". Our great theatrical tradition, and our Royal Family, to me, their entirely...
for...um...like those tourist things where everything is decided for you by the touring company, and
you file past whatever it is. You go to one country and you file past the Mona Lisa, you go to...what
is it...the leaning tower of Lisa, or moaning Pisa or whatever her name is...anyway. To me, our great
theatrical tradition is just that. I can't stand that (adapts mock Tudor-styled voice) "Careful ennun-
ciation and r-r-resonant voices." I don't need it. If I want a resonant voice, I'll listen to Billy Eckstine
(hey...I think it's time for a Mr. B musical resurrection in our youth...yeah! Ed) So, our comedians I
love.

It's almost immedious to pick out some people; you probably wouldn't know them anyway. I'm
not sure they'd translate. They very often came from that musical circuit that used to be in England
towards the end of the last century. I suppose, the thing that in America developed into a Vaudeville
thing. And related to that there was a kind of... sort of...I suppose...19th century, turn-of-the-century
English funny writers and children's writers. People like Edward Lear...I really like. I mean, in the
same way, America, I really like James Thurber (all right, Rob!!! Ed). I mean where do I stop?! Thats
Jjust comes out the Rotten Hat at that particular moment, thinking about that question.
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Political influences? This is a kind of overwhelming question. It's almost like the same answer , in
a way, to the musical ones. You gravitate to what seems to capture your imagination. I'm not even
sure you chose to. (Matter-of-factly) England is run by a very conservative establishment, which as
Christopher Hitchings has pointed out, there's an attempt to sort of copy it in the United States,
almost a kind of reaction of aristocracy of leadership. In both cases anyway, you'd have to say they
were aligarties rather than democracies. Well, obviously if you had to spend any money at all to be-
come a candidate, that disqualifies most of the people who should do it (laughs). Let's think...

Communism and Socialism as your influence...well, I sort of realized I was one by accusation. I
mean, in the sense that...in South Africa, the description of the laws to prevent the move towards
democracy, and away from fascist dictatorship, were called "the Laws Against Communism". I've
simply just allowed myself to be named by my enemies. I mean, when you say all the things I say,
or think the things I think, you get called a communist. So I figure, well...if it's useful for people to
have a way of identifying me, then I'll live with that, because...umm..."You must be a Commie! Oh,
alright, if YOU say so!" All these names are labels; they've got nothing to do with what we are as a
kind of living, breathing bits of...ectoplasm, or something. Names are just attempts at identifying this
one particular lump of ectoplasm from another, by the group at large. And so it just sort of became
apparent that [ was one, because people like me get called one and I'm not gonna' argue with...
conservatives. If they say that people like me must be Communists...They're very well educated, they
are the standard bearers of civilization...They should know!! I'm certainly neither of those things, so
I must accept their word for it. I'm a Communist because I just found that the kind of things I think,
I'm told are Communistic. Okay. People say, " Well why in America do you have these other words
like Liberal?" Well, that's one of these words that doesn't mean the same in England as it does in
America. Because we have political parties, for example, a sort of Liberal (Labour) and Conservative
party. In England, the Liberals, if they are here, are sort of like twins with the conservatives in a sense
that...like if you're being questioned by a policeman and one's the heavy one who might push you
around, the other one says, "Never mind him. Look, I'm your friend. Have a cup of tea. Look, let's
talk about this." Police work in pairs (especially here in the United States of Amnesia!! Ed) and so do
political parties with their people. And in England, the Liberals and Conservatives are just kind of...
"Nice guy/Tough guy". But, they're both defending and protecting and talking in behalf of the same
interests. So I have to avoid use of the word Liberal. It also suggests a certain kind of moderation,
and I have no understanding or conception of what possible use political moderation could have. I
can't imagine the kind of moderate, balanced response to any particular situation. Like, for example,
the right wing extremist says, "Kill 6 million Jews"; the left wing extremist says, "Don't kill any Jews".
So I suppose the moderate, "Well, maybe we should kill about 3 million...then everybody'd be very
happy." (Laughs hard) I don't understand the moderate position, you know what I mean?

What are+hese c heeky ULTRAMARINE Doys shili ngabovc\— ? Photo 1933




...m:u.:._m:o:_. owww?_.n v:-
An | Aum Ajiia9 3ujuupd jo
peasuj ‘a3ueyd v 10j suopysod
-uw0d  SQS[d  JUOIWO0S  Yum
Sui[33nn)s  ySny pue N
33s 01 U ApEdr sIp,,

‘Keme Juiddngd
sdady uoyg Inq ‘U op
13A9u I, BY) 1dadde Lpajepd
-wod $Iayjo ayj °syed peal
0} aw 3uim-3 axyi ‘o3e sieak
1Py10 yoka o3 op 03 3ulhn
paddois am ey}
0} sn Juied uaAs SIH,,

dlsnw 3y}
ul paajoaut os 103 s,uoljg Aem
3yl SI judwow 3y} je pueq
2yl jJo sypadse 3seq 3yl jo
QU0 pue ‘U00S AJ3A PI0D3I 0}
SOIPNIS Ay} OjUl DUIYIBI 3JOS

ay1 108 01 suem y3ny,,
‘mou y3u ym
8uif0} w, yoiym pue o3e

si1edk aAy papleosip eddez
Jeyl SHO11 punos I|qeuoiyse)

-un 3y} [[e yum ‘suoljeuiq
-wod SNOIIBA ut s3uyy
291} Apgdwod jo sinoy,,

st ‘adeys Suixiwr ay) Surreau si
PIIym ‘wnqje umo S.313qoy

neApn Maqoy pue ueaq uoyg ‘seddoy ybn,: :(

s3uiyy op

«Y3noyy
piojpag  piaeq 3ip  Ajjeas
1 -awiy 3uo| e 23jnb 10§ uon
-estued10 oIS Appaneseduod
e Jo jed 3uraq Aq jj1ods udaq
aa,] sdeysad pue ‘yoeosdde
S31 ul I[}oeyswies NI e 3q
0] pud} S0P pueq S,UIAJY ,,

‘ugdW
I s8uiyy ayy e Suikes w,]
— majaIduf siyj noqe Addey
-un w,] ‘Ieap yo ° ° ° prom
ay) ur spueq Suizewe jsow
3yl Jo auo SI1 julyl (s |
‘Buiyif1aaa Inoqe A[a3ajdwod
puttt Awr adueyd 0} AOoudpual
SIy} dAey [ Inq ‘3 pain |,
‘PUB[[OH Ul Yoom B
pue ‘9a1), yied 2pAH ayi 3up
-pnpout ‘pue[dug up way) yum
sduty) 921y} 10 om) pip I,
‘pueq ay) 10j uoneIIWpR JBIIY
sey [1Is 112qoy  y3noyje
‘SS200NS B JOU  Sem PO
QA0YM Yl pue SIAY  IIm
Suryjiom Jo jJudwrradxa YL

‘uotjenyis
ping ajow 9y} JO jnsal
® S,Jey) pue ‘0) 3qe u3dq
19A3u  Inq Aegid 01 pajuem

sfemie 9A,1 eyl S3ury) 3ui

GU a3egd—0L61 ‘G Jqwadds YANVW AQOTIN

-Aejd Ajjuejsuod w,] ‘3331enb
ayr ur 3uiuaddey aie s3uiyy
Auew og ‘Surpiemaiun pue
apnid AI9A 9q ued spueq }o0l1
Jo Ajisuap 3yl ‘wnqie SNONA

ARISOJIN 3y} 10 , S3[Iug

S3[IA . woij 198 noA 3deds

JO dsuas ayy aswpe |,,
‘Ajsuap jo

pury uiead e SI 103yd [enjde
3yl Inq ‘suyap 01 pJey AIA
st yorym  ‘orsnu Suikysnes
Ew ued SaINPadosd JUAIBYIP
asoyy e pue ‘wopaaly
‘sjuawadureliy “a1Isnuw Aw
oju; yoeq adeds awos 3123 03
ulfn w,] pueq sy} Yum ,,

-1eynd-sseq zznjy ayl JOo peals

-ur auip sseq SJuuys Buimoy
B yim way) uo a[3ue Iayjoue
3uryyed ‘01U aq pinom
Jeyr — Slaqunu  AUIYOR
1JOS JO SUOISIdA UMO Ino
3uiop ojur 3188 [em aqhen

‘Burn 291y A[[e103 € Ajjeas S
pue ‘sg) uo wnqie umo Aw
10j , 03ue], sedap seq, ,Sueag
19 JO UuolsidA 2331j ‘Suo|
B papiodal Apealje 2AM ,,
‘sseq 3uls uo peay
-9NMYM O[[IADN PpPue ‘12uUJ0d uo

8uey) OoIE ‘uol[d SBY YdIym
‘9oyenb umo Aw yum Fuikerd
st mou jy3u Suop w,] Juyy
auo ‘[I9M ,, ¢Seale 1ayjo ojul
198 01 sa1issp Inoqaey [[usS a3y
saop ‘dnosd ay3 apisul yoeq
A[3jBs sI 112q0Y IBY) MON
«3Uf
-Yde 3JOS dY3 aji[ Suipunos
N0 3wo0d pue |[[iw 3Fesnes
ayr y3noiyy o083 03 swaas
Buiyifieaa ‘fjam yo ‘uayy Inq
— JUAJAYIP I[N B I Ijew
pInoys  Jupum  su0y,,
‘1y3noyy jo uresy auo Jujnsind
‘Ajiear moszeu Axa  a9M
‘pueq 3upp[ing-a8puq ® 1m
jBY) I2pISU0d juop | AemAuy
*SS0JIIR QuIod Ajjewiou
jupnom A3yy eyl Jujylpawos
3|l pue 0) udsy| ued 3ajdoad
18Ul AU S| Inq ‘yuaprooe
Aq suaddey 3p ‘Asnoy op

1jef

Yol woy) |ley Haqly Yy Je INIHOVIN 140S

uwd noA jeyy Supyowos i usj
Bupping-23ppg -Jueprodwy sy
129} I vy} Aws A[isauoy jued
1 ‘y3noyy ‘pud oyy up,,
‘AP91u A19A |, 119qoy ‘Suruiow
pooH, 4Aes (e A3y mou
inq ‘satney Auip ‘Aiseu  jo
PeO| B 3Jam am 1BY) julyl 0}
pasn Aem Ino punoa saipe; pjo
3N Y3 ‘MBIS B J0J ° . uon
-oBal onqnd  Jo  swdy  ul
jueprodwl U23q 3ABY 0} SWIIS
31 1By} JIS Ose ued [ Ing,,
‘sauo jueliodw ay)
JO 2uo Se N0 puejs 3usaop
swoid 3y) pue s3i3 jo 30f
B uop aAam eyl St 3ulkes
w] eym ‘e e 31 jnoqe
131}1q pue Inos punos 03 juem
juop Ajjeal | ‘ieap 4o,
‘e 1e
3unad asam Aoy jeym moauy
odgd 3Yr e ag-1|y)-siamod

a3y} 3soddns juop | ‘M jo ed
9q 0} Sn payse 3y disnwr Ino
up pajserdjul sem 3y se pue
‘Buiusad umo siy jussaid 0y
pamoje sem 3y dIaym 30adsal
Jo uontsod jo 3I0s Y ojul
198 01 padeuew oym ‘13Isnosg
wi], 0} umMop sem 3 ‘31 ul Aes
onw 00} pPeY DFd Yl Hulyy
[1sauoy juop |, ¢swoud
ay) uo s3jos a3yl uzm oym
aidoad DOgg 3yl Jo saAnow
3yl M3IA QoY PIp MOH
. S3ngd
ay3 mo [ind fjim s1d3uidud 3y
1By} 19A0 uni nok J1I 3snedaq

¥O0[0,0 I 9210j2q SIInUIW
inoj Apoexa e ysiuy o1
duiaey Junjesysniy A1d3A sem 3

‘augjpeap e 03 3uifeid jo 3uiyy

ajoym 3yj osje sem aIdYL,,
ajqissod jusem jsnf reyy

‘25102 JO ‘[leH MAqIV 2Y} IV

M Jawwnip

pue

swold ay)
'S} ]

*A[a11u9 as[a Juryzwios Jui[eay wr,] JJe[ YoM B Jng ‘D) Y}, 1 Wy} uesw
Aqeax [ pue ‘s3uiyy asay) Aes | ,, ‘ssaurddey ui jjey pue mo.I0s ul j[ey pesy
sy uryeys ‘yeam Ise| 119qoy ples  ‘mou Aq 13)319q mouy p[noys |,,
‘SPUdLI) I3Y)0 SNOLIBA pue pueq SIdAY
uAdy] YHm 193aed e ansand 0) 19pI0 ul UIYIRIA[ 1JOS YIM [00])S wnip

3y} Junesea Ssem Y Jey) padunouue }eAp\ 113qoy 2ouls Juol LON S. .r—

swelM pieyary Aq

‘o suado Ajjenpead Jujuaaa
Y} jeYy} 0S duejeq PUnos ay)
o 3upios Inoy-jiey Isiy oY)
puads am pue ‘pauols Suped
punose 3JuiA] ajdoad jo speo|

S| SIN0 Ppue  “QUIWUOIJAUD
ueiad ® uf dn smos8 odsnw
e wyy Aes pj ‘uojsedno

3y} JO SwuIc) uj "SOjos JUI[R
-x9 awos Aeyd 03 s3due)s
-WNJIP 3y} 2Aoqe 3S0I A
-aepnoied uojfg pue ‘ssoddns
I ‘W3 qe pakerd am,,
“Pms
Ino se yonw se isnl S3da1d
191snos wij, pue A3y Aua]
a3 Aofud 0} pawdas IdQualpne

3yl 1iey) pood sem 31 puc
‘Bunjeads  Aqevos  ‘Suiudae
MU L1934 ©® Ssem 3| ‘uieidg

ul pey JiaA3 aA,am 3189331q ay)
A[uielaad sem  Jouaipne Y]
pue ‘91 jo sjied pakofua ,,
‘ledJmjruun sem )1 pug —
1X21U00 [BWJIOU JnC ul Sn 0]
ud)si| jupnom Ajjepuiiou oym
aidoad 4£q piedy aq 0} sem

JUSWUOIIAUS  IBYl Ul SInoy
Jo 91dnod e 10j SJueyns
Jo ssauisnq 3joym ayl,,

's3uieay paxiw Kiaa
YiMm )1 U0 }oeq SH0O[ 1190y
*3AI8 01 pasedaid  19AdU
919m dnos8 ay1 Juryrawos
3upoadxa aq 0) pawdss oym
‘sonud  ayy Buowe AsidAoi
-U0d Ppajead [[BH Maqly Y
12 1130U0) dpeUIWOld POOM

Aluay 1uddal  S1JOS Ay

. pauies
91  9A M ddue[Rq AUY
K194 Jeyl yeaiq 03 JuiyjAue
juem jJuop | pue ‘mou
19y1e80]1 Moeq (| S, Ing

‘pueq ay) Ipisul sy maj
B pey am ‘pajuem Kjjeas
I 12yMm 1IN0 puy 03} )1 IPISINo
198 0} pey | asoddns
[ pue ‘pueq 3yl 3Aed|
0} papuajul Ajeas | Ing,,
“Mouy A
oisnw aAwd ¢ ' Fuiy)
Aw s1 Suipear jJoN ‘Suiy)
3UO 10J JISNUWI PB3I UBD OyMm
2UOdWIOS ‘Dwl  uey) 13)39q
9yl A3y} Suodwios puy
Y3 £3y) 1y3noyy | asned
-9q paysaddns | Juryjawos
St yoriym  ‘sewwnip  Jur
-uonIpne (NS 31,491} 's1jos
Yy o} ssaudiey [je uf,,



Muzakoncerto

re i conti con le

i pesi di
-irconcerto non fa
ma forse il 27
'* a4 memorabile, ha
ulso notevole a
i#ito di tipo nuo-
. vimento che sap-

Piazza Navona,
una giornata me
diciamo senza g
Roma, per tutto ig
to, per la cultu
nuovo che vogliart-4
re. 40-50 mila gio
ti un po’ da tutta’

to per ascoltare tre CUgg® ; e to, far cultura, im-
si di prestigio, ma anché : “51 sentire, vivere an-
lottare, per esprimere la loro 8 : e ____ r—~w————cne la musica come un mo-
solidarieta alla nostra inizia-  niente servizio d’ordine con ghettodoro il concerto- lager mento nuovo e non margi-
tiva di una campagna nazic-  fascetta rossa 2l braccic  finito il quale uno si ritrove  nale della lotta

PERLAPERTURA
DELLA

CAMPAGNA SULLA
ALIZZAZIONE
MARIJUANA

C
LEDROGHE DURE

Robert Wyatt Il manifesto del Concerto - Design Ettore Vitale | 50.000 di p.zza Navona
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ROBERT WYATT
A BRIEF BIOGRAPHY

Born Bristol, moved to Dulwich and later to Canterbury at age of ten.

While at school, received tuition in piano, violin, trumpet and drums.
Further tuition in drums from George Neidorf.

Became drummer/vocalist in local group The Wilde Flowers from 1964-66.

Drummer/vocalist of Soft Machine 1967-1971, appearing on the following
recordings: “Rock Generation Vols. 7 & 8" (Byg), “The Soft Machine”’
and “Volume Two" (Probe), “Third” and “Fourth” (CBS)

During this period, also made a single with Jimi Hendrix (never released);

did session work with Eric Burdon & The Animals; became occasional drummer
of Kevin Ayers & The Whole World and made appearances on Ayers’ records;
accomplished solo album “The End Of An Ear” (CBS) and contributed to
Daevid Allen’s “Banana Moon" (Byg). Other peripheral activities;

Symbiosis, Keith Tippett and Centipede.

Formed Matching Mole in December 1971. Group made two albums —
“Matching Mole"” and “Little Red Record” (CBS) — before parting company
a year later.

Second incarnation of Matching Mole about to begin work in Summer 1973
when serious fall resulted in paralysis from waist down.

During six-month stay in hospital, composed the material for “Rock Bottom’’
subsequently recorded with Pink Floyd’s Nick Mason producing. Released
26/7/74.

Aibum received ecstatic reviews. Newiy recorded singie “I'm A Believer’/
“ T
Memories” released 6/9/74

Lrom Progra\mw\e, for Drur\{ Lane Concert
3 Septewmber 1Y
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Wyatt mak
solo debut

OBERT WYATT, founder member of the poll-winning Soft Machine,
and later leader of Matching Mole, makes his first appearance as a solo
amst at tonight’s second benefit concert at London’s ICA building in the
Mall, for the dependants of the late Ma! Dean. Wyatt has been out of activn

for a year following a
serious accident but has
recently taken a back-
seat role in perform-
ances by Hatfield and
the North and Kevin
Ayers.

For a brief period around
1970, Wyatt drummed with
the Amazing Band, the free
jazz ensemble fronted by
Mal in his trumpeting days.

At the ICA, Wyatt will be
featured singing and playing
keyboards and will have
sporadic accompaniment from
Gary Windo and Lol Coxhill
(reeds). Also appearing will
he Pete Brown with Mama
Flyer, Mike
(poetry and kazoo), Adrian
Mitchell, and the Spontaneous
Music Ensemble featuring
Trevor Watts and Evan Parker
(saxes), Derek Bailey (elec-
tric  guitar), Roger Smith
(acoustic guitar) and John
Stevens (drums and noises off).

Lol Coxhill will also play
a solo set, Admission is 50p.
There is a well displayed
exhibition of Mal's cartoons
now adarning the ICA
corridors. Altogether, an even-
ing not to be missed.

Horowitz /

Page, 42

Robert Wyatt/
Drury Lane

Even though the gig
was due to start at 8.30,
Drury Lane had started
to clog up with. earnest-
looking hippies nearly

two hours before the
event.

Mind you, it all adds to
the sense of occasion, but
the regrettably prosaic ex-
planation was that
someone had neglected to
inscribe-the: precise time
of showing on either the
tickets or the ads.

So it goes.

T'ings kicked -off with a brief
monologue by the newlywed
Dancing Jack Peel, clad in his
most glam rock outfit.
Undeterred by shouts of “Bor-
ing” from certain sections of the
audience — all right then, from
me — he intoned for a few mo-

FRON]

ments and then vacated the

to Ivor Cutler and Phyllis
A King, . who provided a
highly amusing interlude of
deadpan poesies and brief
songs, which were received with

sembled company.

So it goes.

‘After a discreet intermission,
Dancing Jack cartwheeled dy-
namically back onto the stage.
Through mobile, -well-shaped
lips he enunciated (rather de-
vastatingly, it must be admit-
Ted) “For Robert Wyatt of
Twickenham, Opportunity
Knocks!”

Mr. Wyatt perambulated
rapidly to a strmgu: area be-
tween a Staall mixer (“These
knobs don’t actually do any-
thing — they- just give me
something to do" with my
hands™) and a keyboard set-up
(“At rehearsals I couldn’t find a
position from where- I' could
play these, so I probably won’t
play them. Sull. they look
good”).

He ran through a good-
naturedly rickety wversion of
Hugh Hopper’s “Dedicated To

ROW_RE

great merriment by the as- -
- | -wasdoon to swampt the stage.

. back rumbers of “Conan 'l'he ;

_ re-told, it's a wondrous album
_indeed). z
- Towerds the end of “A Last .

- siser and wandered off.
. It wasn’t until he rea%ared
half an sour later with a Gibson

‘other than Mike Oldfield, the~

- NEW :MUSICAL; EXPRESS

You, But You Weren't Listen-
ing,” backed up by Hopper
himseif on bass, Laurie Allan
on drums, Fred Frith on violin
and Dave Stewart on key-
boards,  the first trickles of the
mighty wave of superstars that

(The preceding = sentence
comes to you courtesy of 36

Barbarian™).

Most of the material from
Wyatt’s “Rock Bottom™ found
its way into the front half of the -
set (anc in case-you need to be

Straw”, a diffident young man
with an umnraistakabie “I-aia-a-
junior-roadie” demeanour wan--
dered on, played a bit of synthe-

SG ped around him, that |
the mnee sussed that. this
dynamic figure was in fact none

man with Britain’s two best-sel-
ling albums to his name, one of

VIEw

- the P.A. dunng the mtenms
" sions. =

- ably the - focal

which had been blasted through

~

However, it was nndoubtedl
Wyatt’s show, despite th
who wandered o

and off — y’know, yer Nicl
mns. Gary - Win os, tha

: Swaying in dhu whn:_eégllll:x
8 ost drums, fi 1
me ?hr"als of his mixer wit]
one hand, clutching a mike witl
the other and his eyes squeeze:
tight shut, he was unquestion

x’omt of th
proceedmgs, and folks, he’s sin
gin’ than ever.

Unfortunately Julie Tippett’

'ccnmbutmn to - the . festivitie
rather: derailed

things. Afte

“joining Wyatt. and.Co., in on

song, she was left along tootiin|
merrily on a recorder and hum

ml_!;%::to it occasionally.

w:l: followedp;fy Wi
songs at piano, orme:
extremely nervously, and -
number wnh Wylm..F indo- hm

eza, whicl
mn%?v?been calle
“Dedicated ‘To You-But Yo
Ran :Qut - Of -The : Roor

_Screaming for Aspirin.”

- Ms Tippett's voice is still a
compelling as ever, but her stif
uncertain piano playing and th
lugubriousness  of her song

provided a rather dead area u
the middle of the set, whicl
eventually climaxed with a thor

oughly berserk version of “I'n
eliever” with some singular
rhythm guitar fror

Genenl!y, ihe show veere
from the sublime-to the ridicu
lous,thh thesublxmﬁnnly i

eentofnwuvelyfn

and *“the- ‘more gig
Robert w feels like under

--‘ meat noain



ORDEROEEVERTS
FIRST

IVOR CUTLER and PHYLLIS APRIL KING

with a selection of songs and poems

NEXT THE INTERMISSION

- AND THEN
ROBERT WYATT vocals
DAVE STEWART keyboards
HUGH HOPPER bass
LAURIE ALLAN drums
FRED FRITH guitar, violin
MIKE OLDFIELD guitar
JULIE TIPPETT vocals
GARY WINDO bass clarinet, tenor saxophone
MONGEZI FEZA trumpet
NICK MASON drums
PLAYING
Sea Song : Robert Wyatt
A Last Straw Robert Wyatt
Little Red Riding Hood Hit The Road Robert Wyatt
Alifie Robert Wyatt
Alifib Robert Wyatt
Dedicated To You But You Werer't Listening  Hugh Hcpper
God Song Phil Miller/Robert Wyatt
Instant Pussy Robert Wyatt
Signed Curtain Robert Wyatt
Calyx Phil Miller/Robert Wyatt
Memories Hugh Hopper
I'm A Believer Neil Diamond
LIGHTING Andra Larson, Tony Winall

SOUND MIXING Peter Wade
STAGE ASSISTANCE Nick Levitt, Chris Levitt
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Metaphorically, in the music biz
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supermarket you’ll find the glossy

N
Soeain)

romance novels (Madonna, C&C

Music Factory) in the checkout

M

lane alongside the comic books
(Van Halen, Bon Jovi, etc.). The
classic literature (R. Wyart, B. Nel-
son), on the other hand, is on the
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dusty, private library shelves and in
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the unpublished manuscripts.
David Hawkes
Ripley, NY
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TRomM RESTISN GAZETTE 1% MAY 1966

CANTERBURY ENTERTAINMENTS present a

CITY YOUTH DANCE

FRANK HOOKER SCHOOL
SATURDAY, MAY I4th, 1966

8.0 - 11.45 p.m.
TICKETS 5/- REFRESHMENTS

TWO BEAT GROUPS—
THE WILDE FLOWERS and THE SECRETS

i inable from the Box Office, The Marlowe Theatre,
Tich?t;topr:glgzoreon the night. No pass-out tickets issued.
No re-admission. No admission after 9.30 p.m.
Adniission by ticket only. Right of admission reserved.
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Given their shared public persona as
( ) Wayward English Genius, and their

common outernational outlook and

political commitment, then a
collaboration between the singular talents of
Robert Wyatt and Jerry Dammers was perhaps
inevitable. Less predictable was that the freedom
fighters of South West Africa would effect the
encounter. The Namibian Support Committee
asked Wyatt to sing and Dammers to produce a
benefit single for them, specifically for their
Repression and Political Prisoners Campaign.
The result — “The Wind Of Change/When | Think
About My Country” — has just been released by
Rough Trade and is as fine and powerful a
record as the duo's respective past glories would
suggest. Both sides are deft adaptations of
Namibian songs. The first is a swaggering
singalong with fat ska horns and tingling African
guitars or as Wyatt puts it, “basicaily a group of
exhortations and morale boosting one liners.”
The flip is a pulsing Afrobeat rap delivered by a
Namibian student of agriculture resident here,
and illuminating the horrors of the prisons
maintained by South Africa in a country it
occupies illegally, in defiance of UN resolutions.
The brutalities of the South African occupation
have not stopped Britain importing huge
quantities of Namibian uranium, which is now
destined to be a mainstay of the Trident
programme. Both men enthuse about the
venture, and Wyatt was beguiled by the fabled
Dammers exactitude in the studio. “I usually
make records in about the same time as it takes
to play them,” he admits, “it was a real lesson.”
The central concern of both, though, remains the
overlooked plight of Namibia and the banned
South West Africa People’s Organisation,
SWAPO. As Wyatt explains: “The South Africans
are trying to deal with SWAPO the same way as
the ANC; trying to pretend that it's not
representative of the people, that it's only a
revolutionary elite. But you only have to read a
book like John Ya Otta’s Battlefront Namibia to
see that SWAPQ is as near as possible to the
genvuine voice of the Namibians.” Dapper
Dammers, back from a New Music Seminar
panel on South Africa, concurs: “The feeble
attempts at reforms which have been so well
publicised are just cracks in the structure of
apartheid, they can’t keep it going. When South
Africa is free we'll find that in music and culture it
will be a world leader. Certainly the SA revue
Amandla was the first time I've seen electric pop
guitar music presented as a revolutionary force. ”
Do-pop and politics mix? Is Africa a big place?
“Politics is about power,” answers Wyatt.
“It affects everything you do — what you eat,
what you listen to, what conversations you have.
Even if you don’t consciously engage in politics
your responsibility to yourself as an artist is to
reclaim the issues.” Neil Spencer
Namibia Support Committee: PO Box 16,
London NW5 2LW.



ROBERT WYATT: AN APPRECIATION

Since we're all part of the Soft Machine*, let's give some credit where
it's due. The SOFTS, along with PINK FLOYD were the pioneers who developed the
musical genre known as "progressive rock". Even before KING CRIMSON'S 1969 re-
lease In the Court of the Crimson King, they were performing and recording mu-
sic which was an astounding amalgam of rock, jazz, and experimental forms.Cer-
tainly their early releases are essential volumes in any serious rock collector's
library.

The person who was of primary importance in forming Soft Machine and also
it's predecessor, THE WILDE FLOWERS, was a "soft" spoken fellow from Bristol
named Robert Wyatt. His influence on European progressive rock cannot be under-
estimated. When, due to differences in direction, he departed the SOFTS in Sept.
of 1971, the group had lost it's most essential aspect, for he was irreplaceable.
Gone forever was the humour, haunting vocals, intricate arrangements, and cer-
tainly not least, his transcendent drumming which was always uniquely inventive
and exciting. Take the time to listen again to "Moon in June" from Third very
carefully, and be amazed!! The piece is essentially a solo effort by Wyatt since
the other band members decieded they didn't like it and didn't really want to
play on it. Yet, it's an unqualified masterpiece, which for this writer ranks as
one of the absolute finest compositions ever, period. Taken as a whole, Third is
an extremely mature effort that forges many paths which are yet to be explored
today, over 22 years later. A1l of the other seminal British progressive rock
bands (YES, E.L.P., GENESIS, and KING CRIMSON) generated a boat-Toad of emulators
and wanna-bes. To do so with the SOFTS proved too monumental and few, if any true
attempts made, since they were so totally unique. Especially, time has shown,
Robert Wyatt is one-of-a-kind. When Robert's MATCHING MOLE made it's first ap-
pearance, they were very misunderstood by the critics and underated. It took a
brave and happy crew to perform such silly, bold, and thoroughly charming music.
Those who knew their music remember them fondly to this day.

And so Robert continues his subtle musical odyssey with the release of his
current album, Dondestan, another cause for joy amongst Wyattphiles. Another op-
portunity to hear one of the most important "mouths"in rock music. Thank you,
Robert; we are still listening.

CRAIG SHROPSHIRE
K.E.R.A. FM, Dallas, Texas

(Craig hosts a weekly radio programme on K.E.R.A. 90.1fm every Saturday night at

1 a.m. through 6 a.m.[which's actually Sunday morn!!]. He caters to progressive
rock heads with his soulful blend of old and modern adventurous musics. Craig

is also our Senior Writer, contributor, and wearer of many hats!! When in Dallas
Texas, listen to Craig's show; it's the best goddamn radio show in the South! T

NOTE*: Soft Machine being the Williams S. Burroughs novel and generic term for
the human race.
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MY FAVOURITE WYATT SOLO RECORDINGS

This list of five took me two weeks of contemplation, listening,
and list-making!! But if I could only make the usual Greatest Hits
package (without the record companies' influence or red-tape), and I

only would have this CD on the desert island...
Terry the Iberian

1."TEAM SPIRIT" (MacCormick, Manzanera, Wyatt)-My favourite track of
all. wWith the above mentioned collaborators playing, this track also
features the talents of George Khan wailing the Sax solo.Hey, is that
Gary Windo joining in on Tenor at around the 3:48 mark, adding that
twist of Ayler?!! Robert's voice is remarkable, and the words are a
twist of visions that always has you singing along. Amazing song!
2."Sight of the Wind"(Benge,Wyatt)-My Wife, collaborator, confidant,

and best friend of seven years, Tonja, and I once made love on the

beach one anniversary to this song. It's both of our favourites (not
just for the sentimental reasons, squire), as we always bring Dondestan
on our beach trips. The visions the words and music weave in the mind
are echos of the ocean. It is a satori in itself, this song. I think I
will go play it now, since it will always turn me on, ever to be.
3."United States of Amnesia"(Wyatt)-Being born and raised (razed?) in
these United States, I feel this song rings true. Sure, I was a college
student who dabbled in Marx, Engles, Chomsky, and Henry Cow, and I still
have very Left Wing ties...label what you will. It's a fucking shame
that we screwed the native Americans...have a dominant youth culture
tied to neo-Nazi Aryan Seperatism...and there are so many streetcrimes..
The issues brought up in this song are very evident, now, nine years
after it's recording. Robert's melody and chordings are just perfect.
4."To Caravan & Brother Jim"-(Wyatt)-The total spectrum of Robert's 1970
influnces are on this song's sleeve. I hear lots of Tony Williams, and
Ayler, Mingus, and Softs in the playing. And of course, the mighty dose
of Caravan from David Sinclair on Hammond. I also love the echoed drum
sound, the pulse of the piano, the understated melody. When programmed
to repeat via CD, it becomes a mantra of sorts (I once played it over

15 times consecutively while doing Kundalini breathing).

5."A Short Break"-(Wyatt)-This is anew one that appears on Robert's new
CD5 available from VOICEPRINT U.K. at your local import shop or catalogue.
It sounds like it was meant from recording after listening to 78RPM

Jazz records. Very modern in this hip new phase of lo-fi mania (bands
like SEBADOH and PAVEMENT are popular due to lo-fi's new surge), yet it
echos Robert's ever forward philosophy of looking to the past for now.
This song rolls you a stride piano phrase, an indeciferable lyric, and

a counter melody that is stressed as the dominant solo. Very new in it's
sounds, and a seemingly new feel to Robert's composing. This newest on
Robert's block makes anticipation easy for his next projects.

HONORABLE MENTIONS go to '"TO CARLA, MARSHA, AND CAROLINE", "SEA SONG",
"grass", and "THE AGE OF SELF". Hey now, I guess "MOON INJUNB" counts
as a solo recording!!!! :
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ULTRAMARINE
INFORMATION

MUSIC DEALERS
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LINDEN MUSIC, PO Box 520, Linden VA 22642 usa

=
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voiceprint

P.O. Box 5, County Durham, DH9 1HR

VP108CD ROBERT WYATT "A SHORT BREAK"

This mini CD ("A Short Break" from starting work on his next major

recording) features completely new material recorded at home, during

summer 1992. The music is typically Robert Wy'att:- raw, emotive
individual and unique. A subtle blend of:- voice, keyboard anc

percussion to produce five exquisite pieces of music.
Priced at £5.75 inc p&p

Other releases from Voiceprint by:-

DAEVID ALLEN, NIC POTTER, DAVID JACKSON,
GORDON HASKELL, MOTHERGONG, GUY EVANS,
DAVID BEDFORD, MAGICK BROTHERS, TERRY OLDFIELD

Please write enclosing an SAE or IRC for a catalogue of current anc
future releases, to the address above.

Wao lnnl farmuvavAd ta hoavina feam warn cann Many Thankbc/



OLD ROTTENHAT'S JOURNAL

The contents of this newsletter cannot be reproduced in any
manner without the permission of the publishers. All contents are
copyright Avant God Holdings.

Though we claim to be a functioning release from Avant God,
we have only "sketchy" publishing deadlines. We try like hell to
at least have our triannual issues out in late Summer, New Years,
and Fall!! All submissions will alrespond with the first available
issue hensforth. Confusing? Watch the mail for future deadlines in
our linear-newswatch N.I.O.(which is also severely undeadlined) .
All submissions will be returned if accompanied by a self-addressed
stamped package, or will be stored in our archieves.

SUBSCRIPTIONS are based on the three issue rate annually of
$5.00, with back issues available at $2.00. ALL SUBSCRIPTIONS ARE
FOR THE SOLE BENEFIT OF KEEPING THIS INFO SOURCE and FAN CLUB IN
EXISTANCE. Thanks for your cards, letters of support, and interest

in the World's Greatest Progressive Musician.

CONTRIBUTING WRITERS, RESEARCH, and SUBMISSIONS DEPARTMENT:

TERRY R. VALDERAS: Editor, Publisher, Writer, Drummer, and Tristano Fan
CRAIG SHROPSHIRE: Writer, Chef, D.J., Research, and one Prog-Rock Bible
TONJA M. VALDERAS: Layout, Design, at the Beach, Plays Guitar and Sings
HAWTH BRIDGE: Contributing Writer, lives in Portland and never calls me

MIKE KING: Contributing Research, the most helpful man with nice advice

PLEASE SEND ALL SUBMISSIONS, CARDS, AND CHEQUES TO:

terry r. valderas

avant god publishing
1407 north bryant street
portland, oregon 97217
united states of amnesia

Inquiries for free advertising, tape trading, and LP swapping welcome!!

1993AVANTGODHOLDINGS, VALDERASPUBLISHINGGROUP. . . SERVINGFREEMINDSAFORUM. .
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